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in the Journal. It is by far the best biography 
of Maupassant that we have yet seen. The third 
part especially throws a great deal of light upon 
that part of Maupassant's life which begins with 
the year when he so suddenly rose to fame and 
which ends with the few weeks before his insanity, 
in fact, the time of his literary career about which 
up to now we knew very little. As to the fourth 
part, although Maynial says modestly that he 
cannot expect to add much to Thomas' pamphlet, 
it is a masterpiece of rich documentation, lucid 
criticism, and sober judgment. 

Maupassant's works, in spite of the title of the 
book, are taken up only in so far as they are ex- 
plained by the life. But there are some reasons 
to believe that we may expect before long another 
volume from the same pen. What makes us 
think so is that there are articles of Maynial 
published in recent years in the Revue bleue and 
in the Mercure de France, which seemed distinctly 
to be fragments of a general study and which have 
not been made use of in the volume now just 
issued. 

A. Schinz. 
Bryn Mawr College. 



SHAKESPEARE. 



Shakespeare and the Supernatural : a Brief Study 
of Folklore, Superstition, and Witchcraft, in 
'Macbeth,' 'Midsummer Night's Dream,' and 
'The Tempest.' By Mabgabet Ltjcy. With 
a Bibliography of the Subject by William 
Jaggard. Liverpool : The Shakespeare Press, 
1906. 8vo, pp. 38. 

If Miss Lucy is akin to that Sir Thomas with 
whom the young Shakespeare had trouble, she 
has made ample amends for the knight's lack of 
insight We regret, however, that we cannot 
speak of this as an important contribution to the 
subject. Prepared as a paper for the Stratford- 
upon-Avon Shakespeare Club, it is certainly in- 
teresting as a popular statement of certain mat- 
ters ; but before being printed it should, we think, 
have been expanded and to some extent recast. 
Much that is really irrelevant (e. g., the Queen's 
message, p. 25) should have been rigorously ex- 



cluded ; the excision would not have made it less 
readable. 

Mr. William Jaggard has added a five-page 
bibliography of the subject This becomes im- 
portant in view of the fact that Mr. Jaggard now 
comes forward as the bibliographer of Shakespeare 
and announces, as approaching completion, "a 
bibliography of our national poet and playwright, 
including every known public or private issue of 
his plays, poems and collected works, and all 
known Shakespeariana in the English language 
whether manuscript or printed, embracing over 
fifteen thousand entries and references, with col- 
lations, copious notes, and a key to hundreds of 
anonyms and pseudonyms." Prom what he has 
done for Miss Lucy's book we may reasonably 
infer what he proposes to do for the larger work. 
We hope he will improve his method in several 
respects. He gives only the short titles, which 
are often inadequate ; the dates ; and the sizes. 
Scott's Letters on Demonology and Witchcraft 
(1830) are dated 1856. Listing only book titles, 
he omits such volumes as Halliwell, Memoranda 
on the Midsummer Night's Dream, Brighton, 
1879 ; R. G. Moulton, The Moral System of 
Shakespeare, New York, 1903 ; S. Lanier, Shah- 
spere and his Forerunners, New York, 1902 ; E. 
Hense, Ueber die Erscheinung des 'Geistes' im 
Samlet, Elberfeld, 1890 ; S. H. Hodgson, Out- 
cast Essays, London, 1881 ; H. R. D. Anders, 
Shakespeare's Rooks, Berlin, 1904 ; H. Anken- 
brand, Die Figur des Geistes im Drama derenglis- 
chen Renaissance, Leipzig, 1906 (appeared in 
1905); Martin W. Cooke, The Human Mystery 
in Hamlet, New York, 1888 ; to say nothing of 
a large number of periodical articles of such im- 
portance as Schelling's article in Modern Philo- 
logy, i, 31-47, the article in The Quarterly Re- 
view for July, 1890, and Sigismund's " Die medi- 
zinische Kenntniss Shakespeare's" in the Jahr- 
bueh, xvi, 39-143, xvn, 6-66, xvm, 36-80. 

Why, moreover, does Mr. Jaggard limit this 
undertaking to works in English ? As every one 
knows, much valuable criticism has come from the 
Continent. K Mr. Jaggard is unable to handle 
the foreign bibliography, let him secure the co- 
operation of reputable Continental scholars, in 
order that the whole mass of material may be 
brought into one comprehensive scheme. 
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These shortcomings lead us to think that the 
general bibliography promised may not prove all 
that it ought to be. A word now as to bulk. 
The Deutsche Shakespeare-Gesellschaft has since 
1864 printed in its Jahrbuch about 1350 pages of 
analytical bibliography, containing about 10,000 
entries (in 1900-6, 4337, numbered), in several 
languages, of course ; yet Mr. Jaggard promises 
us only fifteen thousand in all. If he intends to 
include in his work an index to the periodical 
literature, or even to the most important articles, 
his book, if it is to be adequate, will evidently 
need to be greatly enlarged ; if he does not intend 
to provide such an index, he should make the 
fact clear at the outset. 



Clark S. Northup. 



Cornell University. 



SPANISH LITERATURE. 

El Sombrero de Tres Pieos por D. Pedro A. de 
Alahc6n, edited with Introduction, Notes, and 
Vocabulary by Benjamin P. Botjbiand, Pro- 
fessor in Adelbert College of Western Reserve 
University. New York : Henry Holt and Co., 
1907. xvi + 250 pp. 

It is surprising that in spite of Alarcon's popu- 
larity in America an edition of his masterpiece 
should have been so long in appearing. Unfor- 
tunately, much of Alarc6n's literary production 
does not rise above mediocrity. His short stories, 
and his longer novels are too frequently marred 
by intemperance of language and conception, by 
melodramatic effects, often superficial and even 
grotesque. In his poorest stories like El Final de 
Norma and El Nino de la Bola, probability, mo- 
tivation, and effective delineation of character are 
almost as conspicuously absent as in a novel of 
Georges Ohnet. But Alarcon has given us two 
short novels, El GapU&n Veneno and El Sombrero 
de Tres Pieos, where these characteristic defects 
are much less persistent and quite overshadowed 
by his personal charm as a story-teller. The first 
of these two novels has for some years been a 



favorite in our schools and colleges. Professor 
Bourland now offers an excellently edited text of 
Alarcon' s masterpiece. 

The Sombrero de Tres Pieos is a picture of 
Spanish provincial life in the early years of the last 
century, a charming evocation of those Spanish 
days when public opinion had but little voice in 
the conduct of the nation, when good or evil 
action depended upon the virtue or vice of indi- 
viduals. There are possibilities of tragic treat- 
ment in this story of conjugal devotion menaced 
by vicious old age. Yet Alarc6n spares us a lugu- 
brious denouement by confounding the lecherous 
villain in a mesh of ridicule. There is no attempt 
to preach a moral, there is a refreshing absence of 
tirade and cloying sentimentality, and it is left to 
the plot to work out the justification of virtue and 
the undoing of villainy. The charm of the story 
lies in its objectivity, its spirit of cheerful toler- 
ance, its racy and piquant dialogue, its rapid and 
climactic action, but to the lovers of the "cosas 
de Espafia," its finest flavor is found in its highly 
colored and truly Spanish setting. 

There are three parts in the Introduction to the 
present edition, the first, a biography of Alarc6n, 
the second, a brief appreciation of his work as a 
whole, the third, a discussion of the Sombrero de 
Tres Pieos and its sources. An abundance of 
useful information is condensed in these few pages 
of introduction, and the presentation leaves noth- 
ing to be desired. 

The notes, which the Preface tells us are in- 
tended for the teacher rather than the student, are 
models of judicious selection and accurate scholar- 
ship. Spanish life and social habits are so essen- 
tially different from our own that a set of notes 
appended to almost any Spanish text, would they 
be more than perfunctory, must clear up any num- 
ber of local and historical references and explain 
especially those difficulties of language which are 
rather social and historical in character than syn- 
tactical. In this the editor has been entirely suc- 
cessful. His notes could hardly be more thor- 
oughly accurate or illuminating. 

Unfortunately the work in the vocabulary is 
less creditable. We find there not infrequent faults 
of interpretation and omission, and not always the 
best judgment in the explanation of difficulties. 
The length and scope of the following comments 



